Allan Sekula. Ship of Fools / The Dockers' Museum by Bock, Jürgen; ; ; ; ; ; et al.
A
llan S
ekula 
Ship of Fools /  T
he D
ockers’ M
useum
Ship of Fools / The Dockers’ Museum is the project on which 
the US artist and writer Allan Sekula worked during the 
last three years of his life (2010–2013). It consists, fi rstly, of 
a corpus of thirty-three framed photographs and two slide 
projections, all made by the artist (Ship of Fools); secondly, 
it contains a collection of various objects, graphic images, 
postcards, and prints which the artist purchased, mostly online 
(The Dockers’ Museum). Sekula dedicated this work to both 
historical and contemporary labor solidarity in and around 
the docks. This publication, which includes a representative 
ensemble of images and objects that are part of Ship of Fools / 
The Dockers’ Museum, follows as closely as possible the 
instructions given by the artist before his untimely death in 
the Summer of 2013.
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Allan Sekula (1951–2013) was an 
artist, writer, critic, and poet. Shortly 
after receiving his MFA from UCSD 
in 1974, Sekula began publishing 
infl uential articles that probed 
the social uses of photography in 
Artforum. He taught briefl y at NYU 
in the School of Cinema Studies, 
then for fi ve years at Ohio State 
University, before returning in 1985 
to Los Angeles to join the faculty of 
California Institute of the Arts where 
he taught for nearly three decades. 
The essays collected in his fi rst book, 
Photography against the Grain: Essays 
and Photo Works 1973–1983 (Press 
of the Nova Scotia College of Art and 
Design, 1984), signifi cantly altered 
the way in which the documentary 
function of photography was 
conceptualized. His more recent 
volumes mobilize us through his visual 
art and writing to carefully consider 
the effects of capitalism, globalization, 
labor and class. Sekula’s other books 
include Fish Story (Richter Verlag, 
1995); Geography Lesson: Canadian 
Notes (MIT Press, 1996); Dismal 
Science (Illinois State University 
Galleries, 1999); Performance 
under Working Conditions (Generali 
Foundation, 2003); TITANIC’s wake 
(Le Point du Jour, 2003); and Polonia 
and Other Fables (The Renaissance 
Society and Zachęta National Gallery 
of Art, 2009). These range thematically 
from critical investigations of the 
history of photography to studies of 
family life in the grip of the military-
industrial complex, branching out 
into explorations of myths of national 
identity. His longstanding interest in 
questions of maritime economies and 
their relation to globalization led to 
extended photographic works that were 
included in Documenta 11 (2002) and 
Documenta 12 (2007). Since the early 
1970s, his works with photographic 
sequences, written texts, slide shows, 
and sound recordings have traveled a 
path close to cinema. In addition to 
Gala (2005), Sekula’s other works in 
video and fi lm include Tsukiji (2001), 
Lottery of the Sea (2006), and in 
collaboration with co-director Noël 
Burch, The Forgotten Space (2010), 
the latter having won the Special 
Jury Prize in the Orizzonti 
Competition at the 2010 Venice Film 
Festival. A collected edition of, mostly, 
his early writings has been published 
in Polish and French translations 
(by Karolina Lewandowska and 
Krzysztof Pijarski for the Zachęta 
National Gallery of Art, 2010; 
and by Marie Muracciole for 
Beaux-Arts de Paris, 2013). 
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